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Reworkings of the Songs of Gena the Crocodile:
Textology and Existence

Uliana A. Petukhova

The article deals with the reworkings of the songs of Gena the Crocodile, one
of the main characters of a Soviet cartoon series (directed by Roman Kachanov).
The reworkings of two songs will be considered—“Tlycts 6eryt Heykmtoxke” (“Let
them run clumsily” from the cartoon “Cheburashka”, 1971) and “Me/i/IeHHO MUHYTbI
ymabiBatoT BAasb” (“Slowly the minutes float away” from the “Shapoklyak”, 1974).

The research material includes the field material collected in the summer
of 2024 in the Moscow region, the recordings of children’s, soldiers’ and students’
folklore, and the Internet folklore. Using the comparative typological method, the
text variants have been compared and analyzed: variations in words, composition,
themes, as well as the functioning of the texts—as a well-wishing song, in children’s
environment, in memes.

The article shows that the theme of the song “Let them run clumsily” is quite
important—this song is mainly used as a happy-birthday song (less often—to wish
all the best on other calendar and personal holidays), with the lyrics reworked in
accordance with the biographical data of the addressee. The visual code is the most
significant for the song “Slowly the minutes float away into the distance”—frames
from the cartoon in which the song is played are used in memes. Particular attention
is drawn to the Russian word “katutbcs” (‘to roll’), whose set of meanings is actively
interpreted in alterations as their most likely unconscious basis.

Keywords: cartoon characters, song reworking, written folklore, song practices, visual
code.

In the summer of 2024, in the village of Remmash, Sergiev Posad
District, Moscow Region, Russian Federation, during an interview about
contemporary song culture, the interviewee (MLP) shared a stack of A4
sheets of paper with printed or handwritten and copied song lyrics. The
interviewee said that during the 2000s and 2010s, she worked in a bakery
where, in their off-hours, employees celebrated each other’s birthdays. The
celebration was accompanied by collective performances of songs. The
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sheets that the interviewee showed contained only the reworkings. There
were popular Soviet and folk songs among the remade songs: “I'e aTa
ynuna, rae aToT aoM,” “Kpyrturcs, Beptutcs wap roay6ol,” “Kopobymika,”
“ManuHoBKa,” “Pomaiiku cnpsataauck,” “CTor Ha nosyctaHouke,” “I[lucbma,
NMCbMa caM f1 Ha NMo4YTy Hoiy,” “Mbl »kesaeM cyacTbs BaM,” “Kak pojHas
MeHsI MaTh MPOBOXKaJa,” “BOT KTO-TO C FOPOYKH CITyCTUICA.”

In terms of the number of exact and inexact copies, rewrites and
versions, the most notable of all these sheets were the alterations of the song
by Gena the Crocodile “IlycTb 6eryT Heyktoxe” (‘Let them run clumsily’)
from the Soviet cartoon “Cheburashka.” The music for the song was written by
Vladimir Shainsky, the author of the children’s hits “AnTomka” (‘Antoshka’),
“Yuart B mikoJie” (“They teach at school’) and others. The author of the lyrics
is Alexander Timofeevsky, a children’s writer and screenwriter.

The fairy tale “Kpokoaun 'ena u ero apy3sbsi” (“Gena the Crocodile
and his Friends”) was published by Eduard Uspensky in 1966 and two
years later the first cartoon called “Kpokoaus 'ena” (“Gena the Crocodile”)
was filmed. Then a number of other cartoons were filmed—“Ye6ypamxka”
(“Cheburashka,” 1971), “lllanmokagak” (“Shapoklyak,” 1974), “Yebyparika
ugzet B mkouy” (“Cheburashka Goes to School,” 1983) (all films are directed
by Roman Kachanov), “Ue6ypamka” (“Cheburashka,” directed by Nakamura
Makoto, 2013). The popularity of the fairy tale and fairy-tale characters (Gena
the Crocodile, Cheburashka, the old woman Shapoklyak, etc.) is reflected in
the national cultural space: there is a whole series of jokes about the iconic
characters, aphorisms from cartoons are integrated into everyday speech
(“It’'s good that you are green and flat,” “You can’t become famous for good
deeds”), monuments for Cheburashka, park installations of these and other
Soviet cartoon characters, toys (including the symbol of the Russian national
team at the Olympic Games), new movies (“Cheburashka,” 2022, directed by
Dmitry Dyachenko) have been made. All this contributes to the already great
attention paid to the characters and songs.

Let us move on to the analysis of the songs. The cartoon “Cheburashka”
begins with Gena the Crocodile playing the accordion and singing a song on a
deserted street in rainy weather (see Appendix, Table 1, No. 1-2).

The first piece of evidence of the remake existence of the song “Let them
run clumsily” is recorded in the feature movie “Possirpsimt” (“Practical Joke,”
1976, directed by Vladimir Menshov), which was released only five years
after the release of the cartoon. The movie features a scene where teachers
wish a colleague a happy birthday and sing a remake of the song by Gena the
Crocodile, accompanying themselves to the concertina (see Appendix, Table
2). The text of this remake is not to be found anywhere else.

The songs given to the collector by the interviewee (MLP) can be
dated no earlier than the 1990s and no later than the early 2010s, the time

156 bosaknopucmuxka 9/2 (2024), crp. 155-173



Uliana A. Petukhova Reworkings of the Songs of Gena the Crocodile

when the bakery was open. Other lyrics were written down on a separate
notebook sheet and keptin a printed songbook. During one of the subsequent
interviews, another interviewee (NRP) in agreement with the collector,
wrote down the songs she could remember. Surprisingly, the popular songs
of the 20th century included a remake of “Let them run clumsily.” So, there
are ten different versions of the remake at the researcher’s disposal. They
can be categorized into five groups according to their first lines: “Bce mbl Bac
noszapasJssem” (‘We all wish you all the best’), “Cobpasivck MbI ceroans” (‘We
have gathered today’), “Mb1 npuiiu He HanpacHo” (‘We have not come in
vain’), “Ilyctb 6eryT ToponinBo” (‘Let them run hastily’) and “... [the birthday
man’s age] — Tak HeMmHoro” (“.. [the birthday man’s age] are so few’). The
lyrics are handwritten, printed or copied from handwritten text. But this
does not affect the degree of their repeatability: all the available versions are
different.!

The most common version of the alteration is “We have not come in
vain” (as it will be shown later, this can also be seen on the Internet). Groups of
variants will not be categorized separately, but the techniques used in altering
the song will be noted. The most frequent are changes in the biographical data
of the addressee of the song: name, age (in our corpus—50 or 60 years old),
gender (the gender of words changes, feminine or masculine, in accordance
with the grammar of the Russian language and the gender of the addressee of
the happy-birthday song). The name is the most problematic for reworking
because of the need to insert it into the rhythmic structure of the poetic text.
Therefore, different forms of the name are used: full, abbreviated, nomination
by patronymic, or replacement with the neutral “anniversary” (e.g., “Stay,
our..” Nadya / Anatoly / Ivanovich). Another universal technique, found not
only in the reworkings, is supplementing the text, composing new couplets.
If the original version of the text has two couplets with refrains, then in the
reworkings their number increases to three. Despite the greater or lesser
degree of difference in the reworked texts, they always have two important
components: firstly, a list of wishes for the birthday man, and secondly, the
postulation of a large number of guests who wish him/her a happy birthday.
Thus, in the reworkings, the emotional register changes: instead of the future
tense—when “the wizard will fly in” and wish them a happy birthday—the
present tense is used; instead of loneliness, it is emphasized that there is a
company of friends.

To explore the whole variety of alterations, the focus will be turned to
the Internet space. The use of the Internet as a folkloristic research field is
not surprising now, although the problem of distinguishing Internet folklore

1 All the texts can be viewed at the link: https://urbansong.ru/archive/manuscript/Jl_
MJITI_2 /JI_MJITI_2.
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and “ordinary” oral folklore remains relevant. The work will not focus on the
differentiation of the forms and transmission of texts; it will only be agreed
upon the idea that “the essentialist understanding of folklore has ceased to
correspond to both the development of the methodology of anthropological
disciplines and the current state of culture as a whole. In this situation,
folklore studies will really have to ‘abandon folklore” (Panchenko 2005).

The search for the reworkings was not difficult—there are a lot of
them. Upon having considered them, it is possible to confirm the already
outlined theses. Note that most of the alterations of the song “Let them
run clumsily” are thematically and pragmatically similar—these are songs
expressing best wishes related to holidays, most often wishing a happy
birthday. Only one website has published alterations, perhaps, for all the main
state and personal holidays—Defender of the Fatherland Day, Women'’s Day;,
New Year, a wedding, a song dedicated to medical workers (see fragments
of the texts in the appendix, Table 3). Only two alterations are addressed
to children, preschoolers and first graders. This is consistent with the fact
that alterations are often used to wish all the best to a particular person,
transferring biographical data into the text, thus creating a personal song, a
personal greeting for the birthday man.

In addition, one pattern can be traced regarding the structure of the
text—the addition of a new, but constantly occurring verse. An Internet
search showed that its authorship is claimed online: “In 1973, while
working temporarily in a kindergarten, I decided that the Song of Gena the
Crocodile ... was too short, I came up with another verse, I confess. The
children who went to this kindergarten at that time sang my verse, and
now their children know this verse.” ? In the version from this source, the
additional verse sounds like this:

YeGypaluka® 1pyKodek

YTo ThI ceJ B yroso4yex

YTO ThI YIIKHU CBOU OIIyCTUJI
[TogHMMU-Ka CBOM HOCHK
YbI6HUCh XOTb pa3oyek
[TocMoTpH, KaKk XOpou 3TOT MUp.*

The verse has various variants, which often exist online outside the
main text:

2 MuxaeBud I'. Kymiiet o YeGypatuke // Ctuxu.py [website].

URL: https://stihi.ru/2011/08/20/5376 (accessed July 29, 2024).

3 Here and further, when quoting texts, the author’s spelling and punctuation are preserved.
* Cheburashka, my friend / Why are you sitting in the corner / Why are you lowering your
ears / Lift your nose up / Smile at least once / Look how good this world is.
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YeGypallKa-pyK04eKS,
YTo ThI ces B yrosiouek
U rosioBKy nosecus1 cBor?

He npuxozat k Ham
rOCTH -

W He HaZl0, HE POCHUM
JleHb poXJeHbs
CrpaBJisieM C TO60M.

Yebypalka, py*Ko4ek,
YTo K ThI CceJl B yroso4yek?
U He emib Moero ackuMo
He npuuiiy ko MHe rocTu
W He HaZ0, HEe TPOCUM
[TocuguMm c yeGyparkoin
BABOEM’

Yebypaluka Jpyuodek,
Yro ThI ces B yrosoyek,
r0JIOBKY CBOIO OILYCTHJI.
He npuniu k Tebe

roctu. He npuuuiy, u He
Hajo. [lenb PoxxaeHbs
MBI CIPAaBUM OJHHU... {
urpato...t

Yebypalllka, APyKOYEK,
YTo K ThI CeJ1 B yrosioueK?
YLKH CBeCUJ U XBOCTUK
nomxaJ?

Hey>xenu TBOM ['eHa
Yneren B BepTosieTe

U Te6e HUUero He ckasasn’

Yebypallka, Jpy*KoUekK,
Thl npUCAAb B yroJoyek,-
MbI c TO60 3Ty necHIo
CroeM.

He rpyctu B ieHb poxje-
Hb4,

ITOT JieHB - [IJ1s1 BECEJIbS,-
MbI c To60# yebypaxHeM

Yebypalllka ApyKOYeK,
YTO ThI CeJI B yTOJI09eK
Cs1/ib MOGJIM>KE MBI BMECTE
CIIOEM

He npuiuiy ko MHe roctu
Y He HaJlo He IPOCUM
Mocugum ¢ Yebypaikoit
B/JiBOEM!!

BaBOoeM!!?

The verse has become so popular that the song with the innovation was
performed by the Zhemchuzhnye Brothers ensemble, which collaborated for
some time with Arkady Severny, a famous performer of urban songs in the
1970s and 1980s.

This new stanza is particularly troublesome. The “corner” becomes
especially important, which is always present with both Cheburashka and
the hero of the day, for example:

H06uasp Haw, ApyKo4yek
He riisau B yroyouex,
A ckopell HaM 10 pIOMKe HaJleH.

5 Hereinafter the original spelling is preserved.

¢ Mlesiocb Ha MOTHUB “IlycTh GeryT HeyKJIIKHU, XKano6Ho... // YKuBol xkypHas [website].
URL: https://childhood-ru.livejournal.com/94981.html (accessed July 29, 2024).

7 Ilecenka kpokoaua l'ennl // YKupo# xkypHas [website]. URL: https://users.livejournal.
com/-kirsche-/42343.html (accessed July 29, 2024).

8 KorHUTHBHBIN JuccoHaHc.. // pikabu.ru [website]. URL: https://pikabu.ru/story/
kognitivnyiy_dissonans__yeto_kogda_god_poesh_s_dochkoy_pesenku_i_vdrug uznaesh_
chto_yetogo_kupleta_nikogda_ne_byilo_v_multike_3743093 (accessed July 29, 2024).

9 IlecenHbld ¢yT60s // max-club.ru [website]. URL: http://www.max-club.ru/cgi/
Discuss.exe?Get=DiscussOld&Num=2454&Pos=24 (accessed July 29, 2024).

10 la mb1 pebsiTa Bece “YKemuykHble”... // severnij.org [website]. URL: http://severnij.org/
text10.html (accessed July 29, 2024).

1 Tlecus 4ebypallKa APYKO4YEK YTO Thl ceJl B yrojodek TekcT // akademiakhv.ru
[website]. URL: https://akademiakhv.ru/teaching/pesnya-cheburashka-druzhochek-
chto-ty-sel-v-ugolochek-tekst.html (accessed July 29, 2024).

bosakaopucmuxka 9/2 (2024), crp. 155-173 159



Reworkings of the Songs of Gena the Crocodile Uliana A. Petukhova

U npuMH B ieHb POXKAEeHbsI
OT Bcex HaC o3/ paBJieHbs
B 3aMeyaTebHbINA CBOU 106UIeH.

From the analysis of the online texts, we can conclude that the remakes
are created to fill the empty space in the already existing songs. The use of
the ready-made music simplifies the creation of the remakes, and the classic
song, known to everyone, allows one to perform it without preparation. The
song “Let them run clumsily” can certainly be called a classic. Such songs
(not only the lyrics, but also the music) have a “semantic halo” around them
(Gasparov 2012), including both the content and form. The mechanism of
text reworking from a semiotic point of view was described by Yuri Levin:
“A new cultural code emerges—it is invented or borrowed from another
culture - and it is, in principle, semantically empty; however, immediately
upon its emergence or somewhat later, it is ‘impregnated’ with meaning,
which is usually the consequence of the appearance of a ‘masterpiece’
sample which has used this cultural code and become a significant cultural
fact. The utilization of the code further on conditions, on a conscious or
subconscious level, the utilization of the semantics (theme) of the sample.
The code loses its initial emptiness and flexibility, it begins to predetermine
lexical or syntactic content, ‘it becomes recognizable as a genre, it gains the
features of an ‘emblem’ or a ‘subtitle, and the ‘code + meaning’ complex turns
into a canon or a template” (Levin 2012: 406-407). Parody is also built on
the mechanization of a technique. According to Yuri Tynyanov, “the essence
of parody is the mechanization of a certain technique; this mechanization
is noticeable, of course, only if the technique that is being mechanized is
well-known; thus, parody accomplishes two tasks: 1) the mechanization of
a certain technique, 2) the organization of new material by which this new
material mechanizes the old technique” (Tynyanov 1977: 210). The old in
this case is the text, music, connotations (frames from a cartoon), gaps in the
text that are supposed to be filled with biographical information.

An appeal to childlore showed that the song is actively reworked
there, but in a completely different direction: in these reworkings, the
cartoon characters are given a militaristic theme: the heroes try on the roles
of soldiers, while the rainy weather is preserved, “partisans,” “fritz,” and
“infantrymen” are added to the setting, and instead of a birthday, there is a
day of murder/execution (see Appendix, Table 4).

If we look at the children’s adaptations of another popular song from
the Cheburashka and Gena the Crocodile cartoon series, “The minutes slowly
float away” (the title of the song is “The Blue Rail Car”), which is also sung by
the Crocodile in the “Shapoklyak” cartoon (1974, directed by R. Kachanov)

12 Qur hero of the day, my friend / Don’t look at the corner, / But rather pour us a glass
each. / And accept it on your birthday / We wish you all the best / On your wonderful
anniversary.
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(see the lyrics and translation of the song in the Appendix, Table 1, No. 3-4),
a great similarity in style and axiology is quite conspicuous (see Appendix,
Table 5). The adaptation contains details that are opposite to the original
version of the song: instead of the words “The best, of course, is yet to come,”
there are motifs of hopelessness, and the situations are described as similar
to a fairy tale: “The blue rail car was smashed to pieces, / Shapoklyak hung
on a branch.” The same text can be found in students’ folklore, and the
description of the unusual situation is supplemented by the infantrymen
who were encountered in children’s adaptations of “The minutes slowly float
away into the distance.”

Continuing to explore the alterations of “The Blue Rail Car,” one can find
a frequently encountered text that continues the militaristic theme. These are
the versions whose first lines run as follows: “Slowly the rockets float away”
(see Appendix, Table No. 6). These texts, judging by the handwritten sources,
can be dated to the late 1970s. The question arises: what is the reason for
listing the complex names of chemical warfare agents and where in general
can one trace the first appearance of this theme? The answer may be the
following: in the 1980s, Basic Military Training was taught as part of the
school curriculum in the Soviet Union—a course that was designed to teach
children the methods of protection against the weapons of mass destruction
(primarily nuclear weapons), “to cultivate resilience in students, confidence,
and the ability to act in difficult situations.”’®* The most probable reason
for the appearance of the names of destructive chemical substances in the
adaptation of “Slowly the rockets” can be the knowledge gained in this course,
which assumes both practical and theoretical training of schoolchildren.

It is worth paying special attention to the fact that school folklore has
been identified as an independent category of folklore by Alexander Belousov
(Belousov 1996), who sees it as an intermediate link connecting “children’s”
and “adult” folklore, and Andrey Brojdo, who studies army folklore, like
Alexander Belousov, has noticed the inextricable connection between the
genres in the schoolgirls’ notebooks and in the soldiers’ notebooks (Brojdo
2008: 26-27). Thus, it is not surprising that there is a great similarity and
mutual interconnectedness of the texts of schoolchildren’s, soldiers’ and
students’ folklore—they are actually phenomena of the same kind.

Continuing the study of the remakes and their existence in the Internet
field, the first thing that can be noticed is the multitude of memes: images of
frames from a cartoon during which a song is played, with the remakes of
lyrics, often not of songs, but of the context, the modality of the song!*:

13 Butpenko, Hukonaéhi u Koctpos, Asnekceét (1983). I'padxcdamckas o6opoHa
06weobpazosamevbHoll wikose. Memoduueckoti noco6ue / lop o6, pen. J.M. Muxaiiiuka.
MockBa: JHeproaToMus/aar, 4.

1 There are a lot of memes with frames from the cartoon series, but not many that refer
to the frames when the song “Let them run clumsily” is performed, which distinguishes it
from “The Blue Rail Car”
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Tony60i1 Baron 6exuT-
KayaeTcs

CKOpBIH oe3/; HabupaeT
X0/,

Kanb 4To mmanel
pesbcaMy KOHYaKTCA

W HaMm BceM nusjel; BOT-
BOT mpuaet’

[ony60i1 BaroH 6exur,
KayaeTcs,

CKOpBIH oe3/; HabupaeT
X0[.

Ho nopora cpasy e
KOHYaeTcH,

[lyTHH e€ cTpouTh He
Jaér'e

Tony60il BaroH 6exuT
KayaeTcs,

CMBICJI )KU3HU BPSAJ JIU 51
Hailay,

Haiue 6b1THE Y2KE
KOHYaeTcs

Ckopo 6y/ieM BCce TOpeTh
B aay!’

lFony60il Baron 6exuT-
KayaeTcs

CKOpBIH 1oe3/; HabupaeT
X0/

HepBHBIH CpBIB M0OX0XKE

[ony60i1 Baron 6exuT
KadaeTcs

A g 3TOMY COBCEM He paj
[ToTomy, yTO Npa3HUKHU
KOHYaIOTC U 3aBTpa

Tony60ii Baron 6exuT-
KadaeTcs

Y>ke B KOHIIe TOHHEJIS
BUJIEH CBET
MoJ100CTb MOS1 YBbI

NPUOJIKAETCSA yTpOM cHOBa GyzeT aa'’ KOHYaeTcs
bes oTnycka yxe f 1esblii Ckopo TpuJLATh - a TaM U
rox'® 2KU3HU HeT?’

The use of the frames from the cartoon to create memes is not
surprising—Soviet cartoons, including those about Gena the Crocodile
and Cheburashka, often take on this form of existence (playing on popular
aphorisms such as “We have built, we have built, and finally we have finished
it,” “Come on, I'll carry the suitcases, and you carry me,” the appearance of the
characters—Cheburashka’s big ears and the “press” on Gena’s nose).

One can give a pretty weighty argument explaining the reason for this
kind of alterations from the language point of view: in Russian there are
many expressions with the word “roll” implying the meanings ‘to get worse”
(for example, kamumucst nod 2opy (‘things are rolling downhill’) that means
‘to sink morally’?!, kamucb koa6ackoti no Masoii Cnacckoii (‘rolling sausage

15 Kam'sinenp-Tlopinbcbkuit // teletype [website]. URL: https://img2.teletype.in/files/
d3/d39e7618-54df-448c-b02¢c-823b1e54d148.jpeg (accessed October 14, 2024).

16 BbICOKOCKOpOCTHass k/4 Maructpaib // @opyMm o06I11ecTBEHHOTO TpaHCIOpTa
[website]. URL: https://storage.forumot.ru/monthly_2019_03/wx6etdswbDs.jpg.386e2
ad9a5adad84ffa8e90968b9ab04.jpg (accessed October 14, 2024).

17 Utoru Henenu // BoeHHoe o6o03penHue [website]. URL: https://sun9-17.userapi.
com/impg/T4veHafTa8YcjBIkiOBponpSVpZk9_Cc_3CVKA/DziVcoR6dV8.jpg?siz
e=400x292&quality=95&sign=a55d4539ade04c6c86578072530bc47b&c_uniq_
tag=0uJZ1YdQLG4YVz5_-Z-mSEb2dTbL-U2a4tXjWXpx]ng&type=album

(accessed October 14, 2024).

18 Tlecus yebGypamku // uleoparda.ru [website]. URL: https://uleoparda.ru/pesnya/
cheburashki/pro/yaderniyy/ (accessed October 14, 2024).

¥ YATHUK // Teppapus [website]. URL: https://terraria-game.fandom.com/ru/f/p/4400

000000000437804/r/4400000000001539213 (accessed October 14, 2024).

20 TIpukosibHble KapTuHku // Pinterest [website]. URL: https://ch.pinterest.com/
pin/698339485949680201/ (accessed October 14, 2024).

21 KatuTtbes noj oTkoc / ®paszeosornyeckuil ci0Bapb pycCKOTO0 JIMTEPATYPHOTO sI3bIKA
AMN. ®epoposa // Gufo.me [website]. URL: https://gufo.me/dict/fedorov/kaTuTbcs_nox_
oTkoc (accessed 23.11.2024).
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on Malaya Spasskaya’) — ‘leave me alone, get off; an expression of disdain
for someone’??). Therefore, the words “Rolling, rolling the blue rail car” can
be interpreted through the prism of these meanings. It is not even the lyrics
themselves that are relevant, but one word that actualizes the opposite
meanings of the lyrics compared to the original ones.

Unlike the jokes about Gena the Crocodile and Cheburashka, in which
the plots are based mainly on the insufficient mental abilities of the characters
(Belousov 1996; Arhipova 2001) and, like any anecdote built on the principle
of deceived expectation, the alterations of “The Blue Rail Car” do not change
the nature of the characters, but they merely change their place in their world.
They refer to particular problems: for programmers, “Slowly the connections
float away into the distance... / you don’t wait for your transaction anymore. /
[ don’t regret the database much / but perhaps the database of the children”?3;
for pensioners—“The pension of comrades takes them away, / They don’t go
to work anymore. / Of course, I feel a little sorry for the past, / But my family’s
pension is ahead.”** This brings us back to the type of alterations that are “well-
wishing songs,” where the biographies of the addressees vary.

Ifyoulook at the statistics of search queries in Yandex (a search engine)
using the Wordstat tool, you can see an interesting picture: among the queries,
in addition to the already unsurprising “crocodile Gena’s song remake,” you
can notice several unusual ones, but often repeated in different formulations:
“crocodile Gena song mat,” “crocodile Gena’s song with mat,” “crocodile
Gena’s obscene song,” “crocodile Gena’s song Yelets.” The song search very
quickly provides us with several lyrics and several video recordings of the
song. The video recording is a footage from the cartoon “Shapoklyak,” in
which the song is performed while Gena the Crocodile, Cheburashka, and
Shapoklyak are riding on the rooftop of a blue rail car. But instead of the
song “Slowly the minutes float away into the distance” there is a remake of
the song “Dialogue by the New Year’s Tree” (lyrics by Yuri Levitansky, music
by Sergey Nikitin), known by Sergey Nikitin’s performance in the movie
“Moscow Does Not Believe in Tears” (1980, directed by Vladimir Menshov).
The lyrics of the song are constructed as a dialogue between two characters,
which begins with the words “What is happening in the world?” This first
question is the basis of the parody. The dialogue form of the song is achieved
by featuring several characters in the frame—Shapoklyak and Cheburashka
ask questions, Gena the Crocodile answers. His answers are pessimistic and
stylistically colored, with a large amount of obscene vocabulary.

»n o«

22 Katucb KoJsibackod mo ysuie Crnacckod / ®paszeosoruvyeckuit cjoBapb pyCcCKOTO
sutepaTtypHoro s3beika A.U. @enoposa // Gufo.me [website]. URL: https://gufo.me/dict/
fedorov/kaTuce_kosab6ackol_no_ynune_crnacckoi (accessed 23.11.2024).

2 Cosmatb MeM // meme-arsenal [website]. URL: https://www.meme-arsenal.com/
create/template/1298485 (accessed July 29, 2024).

24 110 BeceJsbIX MeCeH-TMepe/ie/IOK Ha HOWIel JKeHI[MHE U MyX4uHe // OCTpPOBOK
nosutuBa [website]. URL: https://sovet-podarok.ru/pesni-peredelki-na-jubilej.html
(accessed July 29, 2024).
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Conclusion

Based on the texts examined and on the pragmatics of the texts,
it can be assumed that the purpose of creating a remake is to fill an
empty thematic space, for which there is a demand, but the offer is either
insufficient or unacceptable. The problem of limited creative abilities does
not allow composing a new song for every occasion, and therefore a ready-
made framework of music, a ready-made rhythmic scheme is used, which
only needs to be slightly reworked or sometimes it is only necessary for the
name of the well-wishing song addressee to be inserted. Due to spatial and
temporal coordinates diversity, when a song may be needed, such empty
space is readily available: names, key events, current historical events, the
place in which the text is performed, the status occupied by the addressees
and addressers of the text, etc. are adjusted in the text.

The considered adaptations can be divided into two main thematic
groups, which can be conventionally called “anniversary” and “militaristic.”
The first group reflects an important feature of folk-festive laughter,
described by Michael Bakhtin: this laughter is directed at the laughing ones
themselves (Bakhtin 1990: 17). The main thing for schoolchildren’s (as well
as soldiers’ and students’) folklore is not a festive laughter, but a parodic,
comic, degrading rethinking of old material (Lurie 1998), perhaps even the
thesis of Yuri Tynyanov is applicable that “parody serves as a means of the
easiest introduction of topical material into literature” (Tynyanov 1931: 8).

The alterations considered use various means, which can be described
according to the classification of the types and kinds of alterations by
Yakov Gudoshnikov: folk edition (replacement of details, phrases, reduction
of text), addition (composition of new couplets), alterations-modernizations
(in the case of the ready alterations transformation), parody (Gudoshnikov
1964). Due to the fact that the song is initially connected with the context of
the cartoon and its visual series, the embedded connotations are also used
for modernization (for example, in the case of memes).

The examples given cover only a small area of the existence of
alterations, however, they testify to some canons, in the conditions of which
alterations often appear: singing “from the sheet” at a holiday as a form of
well-wishing, oral text in a school environment, written text in soldiers’ and
students’ folklore or memes in the Internet field.
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Appendices

Table 1. Lyrics of the songs featuring in the cartoons.

A song from the cartoon “Gena the
Crocodile”

Translation of the song from the cartoon
“Gena the Crocodile”

[IycTb GeryT HeyK/I0XKe
[lemexozbl Mo JyxaM,

A Boja no achanbTy pekoil.
W HesICHO TPOXOXKUM

B aTOT AleHb HEMOT 0XKUH,
[ToueMy 51 Becesibli TaKOU?

[Ipunes:

4 urpato Ha rapMollke

Y npoxoxux Ha BULY.

K coxasneHsblo, ileHb pOX/AeHbs
TosabKo pa3 B roay.

[IpuneTUT BAPYT BO/ILIEGHUK

B rosy6om BepTOsIETE

U GecniiaTHO MOKaXKET KUHO.

C f[HeM pOXx/leHbs O34 PaBUT

U, HaBepHO, OCTaBUT

MHe B 101apOK NATHCOT 3CKHUMO.

Let them run clumsily

Pedestrians into the puddles,

And the water on the asphalt is a river.
And it is unclear to passers-by

It's a bad day

Why am I so cheerful?

Chorus:

I play the accordion

In plain sight of passers-by.
Unfortunately, it’s a birthday
Only once a year.

A wizard will suddenly arrive

In a blue helicopter

And he will screen a movie for free.

To wish a happy birthday

And he will, probably, leave

I've got five hundred popsicles as a gift.

A song from the cartoon “Shapoklyak”

Translation of the song from the cartoon
“Shapoklyak”

Me,E[JIeHHO MHWHYTHI YIIJIBIBAIOT B 1aJIb
BCTpe‘II/I C HUMHU Thbl YK€ He X/JHU.

U xoTs HaM MpouLJIOoro HEMHOI'O XaJib
]Iquee, KOHEYHO, Bliepeau.

[Tpumnes:

CkaTepThbI0, CKATEPTHIO AAJTbHUN Y Th
creseTcsa

U ynupaeTcs npsiMo B HEGOCKJIOH.
KaxxoMy, KaxZ0My B JIydlliee BEpUTCS,
KatuTcs, kKaTuTCs ros1y60i BaroH.
Mo2xeT, Mbl 06UEIN KOT'0-TO 3P4,
KaseHzapp 3aKpoeT 3TOT JIKCT.

K HOBBIM NPUKJIIOYEHHUSM CIIELIUM, JPY3bsl.

J¥, nprubaBb-Ka X0y, MAIIUHUCT!

Slowly the minutes float away

You can’t wait to meet them any more

And although we feel a little sorry for the
past

The best is, of course, ahead.

Chorus:

Good riddance, good riddance the long way
is creeping

And it stops right in the sky

Everyone, everyone believes in the best

The blue rail car is rolling, rolling.

Maybe we’ve offended someone in vain,

The calendar will close this sheet.

We are in a hurry for new adventures,
friends.

Hey, pick up the pace, driver!
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[Ipunes.

['os1y60ii BaroH 6EXXUT, Ka4aeTcs,
Ckopblil moe3 HaGUpaeT X0/,

Hy, 3aueM ke 3TOT JjleHb KOHYaeTcs,
[lycTb 6Bl OH TSHYJICA Lie/bIN TOA,

[Ipunes.

Chorus.

The blue rail car is running, swinging,
The fast train is picking up speed.
Well, why is this day ending,

Let it last for a whole year.

Chorus.

Table 2. The reworking of the song featuring in the movie “Po3sirpsim”

(Practical Joke, 1976, directed by V. Menshov).

ITOT NpasAHUK BeceJbli

He BMecTUT Hallla 1IKOJIA,

Hu palioH, Hu MaciTabsl MOCKBBI.
[TosICTONETBSA C «IATEPKOMY,
CJ/I0BHO sICHas 30pbKa,

[lTap 3eMHO# 03apsieTe Bbl.

f urparo KoHLlepTHHa,

I c rapMouIKoO#i He B s1afy.
(Ty-ny-ny-ay)

K coxanenbo (/151 prudMbl) UMEHUHBI
TosibKO pas B rofy.

Tpupuate et u Tpu roja

JTa AepXKUTCA MoJa:

Kaxxablii IeHb, IMLIb 3BOHOK IPO3BEHMUT,
(Ty-py-ny-aa)

C nonoBuHe feBaToro Mapusd /leBaToBa
KoHTpoJIbHBIMHU KJIacC GpeMeHHUT.

Ho Ta6/iMiia yMHOXKeHbS

B feHb poX/ieHbs He B XOAY

(Ty-py-ny-sAa)

K coxxanenbio

(B aTOM ciyyae, e ICTBUTENBHO, K COXKaJIEHbBIO)
JleHb poXxJeHus

([leficTBHUTENBHO, IEHb POXK/IEHbs, He UMEHUHBI XKe)
Tosabko pas B roay.

(Bce:) K coxasnieHblo ieHb PO/ eHbsI

Tousibko pas B roay.

K coxasieHblo ZiIeHb POXK/AEeHbS

Tosbko pas B rogy.
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Table 3. The first verse of the remakes of well-wishing songs 25

MBI npyUILUIN He HAPAacHO —
ITO KaXK/AOMY SICHO,

U ycenuch 3a 3TUM CTOJIOM.
Hawm Bac HaZj0 no3paBUTh

U Ha maMsATb OCTaBUTh

Ty NecHIo, YTO MbI
npomnoem!

MBI IpUILIY He HANIPacHo,
JTO KaXKZ0MY SICHO,

U ycenuchb 3a 3TUM CTOJIOM:
(HUms Hegecmbl) ¢ (Mms
JCeHUXa) O3 APaBHUTh,

Y Ha naMsITh OCTAaBUTh

3Ty NeCHIO, YTO MbI

MpI NIpUILLIK He HANPacHO,

3TO KaXA0MY SICHO,

U ycenrchb 32 3TUM CTOJIOM

H06uasipa no3gpaBUTh U HA
NaMsTh OCTaBUTh

Ty NeCHIO, YTO MbI

nponoem! npomnoem!
He neBupl, HO BCE Xe, [lycTb GeryT B X0/10[, B [IycTp 6pesyT HEYKIIIOXKe,
[lycTb yna4a nomoxxer, CTYXY JpeMoT B COGCTBEHHON

IecHIo crieThb JJis J06UMBIX
MY2KUMH,

C ¢peBpasém aBaaANATh
TPeTbUM,

C Balleli JaTOM 3aMEeTHUM,
MpbI 1037IpaBUM CTHIIKOM
He60IbIIUM!

Jlroy Ha pacnpojiaxy,

U nopapku ckynawT
JApY3baM.

HoBrlii 'oz Ha opore,
Yk ocTajlocb HEMHOTO,
Pacc1abs1ThCsl, KOHEYHO,
HeJIb34.

JIyKe,

MaTIoKalT, Ha YeM CTOUT
CBET.

Bce paBHO MBI IOMOXeM,
MpgI Bpauy, a TO KTO xke?
A KosibIpb — 3TO Hall
namnueHT!

Table 4. Children’s and students’ reworkings of the song “Let them run clumsily”

Children’s remake. (Russkij Children’s remake. (Russkij Recording provided by a
shkol'nyj fol'klor 1998: 480- | shkol'nyj fol'klor 1998: 481) | student of programming
481) from the early 1980s.26

[lycTb GeryT HeyKJIOKe
[TapTH3aHbI 10 JyKaM,

A Ha Kpblllle CTOUT MyJIeMeT.
Yebypalka — HaBOJYUK,
Kpokojui — nyseMeTuUK,
[anok/sik Ha $alIMCTOB
opeT:

«AX BbI ra/ibl, 1apasuThbl!

f BaM y1uu Hajepy,

M1 HaMaxxy MaHHOH Kaluel
U no niee Hagaw».

[lycTb GeryT HeykiIIOXKe
PoTbl ppuIEeB 1o JyxamM,

A Ha Kpblllle CTOUT NyJIeMeT.

Yebypalllka — HaBOJUYHK,
Kpokoaun — nyseMeTyHK,
[llanokJIsIK U3-3a KOYKHU
Oper.

[Ipunes:

f urpato c JUHaMUTOM
Y recrano Ha Buay.

K coxxaJjieHblo, leHb

[lycTb GeryT HeyK/IoxKe
[TexoTuHLBI 11O JIy>KaM

A Bojia o acanbTy pekoi.
Janas 'eHa HABOJAY UK,
Yebypaluka nyeMETYHUK
[lTanok/fik Ha HEMLIEB OPET:
AX BbI rajibl.

buTk Bac HajJ0

Y npoxoxux Ha BUAY.
[IpunetuT BAPYT BOpoHa

B rosiy6bIx maHTaJ0HaX

U GecniaTHO MOKaXET

% In this and the following tables, due to the limited volume of the publication, only some of
the most representative versions of the texts are given. All examples in the table have been
taken from the website: [lo3gpaBienus ¢ JHeM pOXAEeHHUA Ha MOTUB IIeCHU KPOKOAMJIA TeHbI
// pozdravih.ru [website]. URL: https://pozdravih.ru/pozdravleniya-s-dnem-rozhdeniya-na-
motiv-pesni-krokodila-geny/ (accessed 11.09.2024).

26 [16.04 b // Bosu [website]. URL: https://daabooks.net/lyr/P6/P6.04.koi.html#s.9
(accessed September 11, 2024).
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[IpuseTUT BAPYT BOPOHA
B rosiy6bI1x naHTas0HaxX
U 6ecniaTHO MOKaXeT
KyJIaK.

C fHeM yOuiicTBa

O3/ PaBUT

U, HaBepHO, OCTABUT
MHe B 0apoK 60JIbLIYLIHH
CHHSK.

§l urparo ¢ JUHaMUTOM

Y damrcToB Ha BUAY.
Kak mapaxzer, kak
6abaxHeT —

Becb C/l B rpo6y.

pacctpena
Kaxk[blii IeHb B rofy.

[Ipunetut BApYyT
BOJIIEOHUK

B rosry6om
«MeCcCepIIMUTTE»

W 6ecniaTHO NOCaJUT B
TIOPbMY.

C fHeM paccTpeJa
M03/IpaBUT

Y, HaBepHO, OCTaBUT
MHe CBHHIIOBYIO MYJII0 BO
J16y.

[Ipunes.

KHHO.

Table 5. Children’s and students’ reworkings of the song “The minutes slowly float
away into the distance” (“Blue Rail Car”)

Recording provided by a 17- | Children’s remake. (Russkij Recording provided by a
year-old girl. (Russkij shkol'nyj fol'klor 1998: 482- | student of programming
shkol'nyj fol'klor 1998: 482) | 483) from the early 1980s.27
['osy60i1 BaroH pa36uJics B ['osty6o0ii BaroH pa3ouJcs Yebypallika Ha CyKy
IEeNOYKHY, BJpebesry, nosecuJicsi(Bap.: yJeTes B
[llanokAk moBUCJIa Ha cyKy, | lllanok/iak noBucsia Ha CyKy, | AMepHKY),

Jana lena ysnerten B
AMepuky,

Yebypalllka IJ1aBaeT B
npyay.

['osy60ii BaroH co6pascs B
I[ENOYKH,

[llanokJIsIK ynaJa  AepeBua,
Jsapna ena npusieten B
AMepuKky,

YeGypalliKa BblIe3 U3 Npy/a.

Jana lena yseten B
AMepuKky,

Yebypallka [J1aBaeT B
npyAay.

[Ipunes:

By/ib-6y/1b-0yJib, KAPACUKH,
A yxxe Ha fiHe,
Bysb-6yJib-0yJ1b, KapaCUKH,
[TomoruTe MHe.

[llanokJisik 30BET CBOUX
M0>KapHHUKOB,

Jsapas 'eHa Bce elje JIETUT,
Yebypaluka UykaMu
MUTAETCSA

Kpoxkogus B 60J10Te YTOHY.I,
[Tanok/IsK B 4y>K0H
KBapTHpe 6ecuTcs,

A nexoTHUHIbI IECEHKY
HOI0T:

[IbsaHMLa, NTBAHULA

3a 6y ThLJIKOU TAHETCS

W ynupaeTcsa npsimo B
HeGO0CBO/,.

(Mortus,
Baron”

T.0, “Tony6oi

27116.05 ABb // Bosu [website]. URL: https://daabooks.net/lyr/P6/P6.05.koi.html#s.12

(accessed September 11, 2024).
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[Tpunes.

IaTbune,

AmMepuky,

paccKas.

U Bce Ty e NeCEHKY IOET.

[lTanokJisiK 3a11K/1a CBOe

YeOypallKy UILET BOA0JIA3,
Jsans eHa nuueT U3

BoT 1 Becb Halll MaJIeHbKUH

Table 6. Reworkings of the song “Slowly the minutes float away into the distance”

(“Blue Rail Car”)

The most complete version of the remake,
circulating on the Internet?28

Recording from A. Broido’s collection2®

Me/IeHHO paKeTBl YILIBIBAIOT BJAJIb,
BcTpeuu ¢ HUMH ThI yKe He XAU.

U xoTa AMepHUKy HEMHOTO aJlb,

Y EBpornbl 3T0 Biepe .

AnepHbIl dyrac ieTUT, KayaeTcs,
OT Hero XopouIero He /Y,

Jlaxke ecid B 3eMJIIO 3aKOMaelbCs,
OT BOJIHBI YJADHOU He YHTH.

CKaTepTbIO, CKATEPTHIO XJIOPIIAH CTEJETCS
Y 3abupaeTcs noA NpoTUBOras.

Kaxxzomy, KakjoMy B Jiydlilee BEPUTCSH.
[lagaeT, najaeT si/iepHbIi dyrac.

3acus1o coJHIle Hafl 3eMJIEI0 BJPYT,

A HaJ; roJI0BOIO JJ0XK/Ab CTOUT.

TosibKO UTO LIAraj ¢ To600 psOM APYT,

A Tenepb OH KapeHbIH JIEXUT.

Bo/10pOAHBIM COJIHLIEM BBDKKEHA TPaBa,
KeHrypy MyTHpYIOT B CO6aK,

12.39 JIM 1990 H23H5,D22" cat
Jléma, 5 urosa 1990
(Bucano Jlémei)

Mep/IeHHO paKeThbl YILIBIBAIOT BJA/b,
BcTpeyn ¢ HUMH THI yKe He XAH

U xoTs HaM PpaHLIMI0 HEMHOTO KaJIb,
Y Apyrux Bcé 3TO Bliepesu

[Tpunes. Mei/ieHHO MO MOJIIO
ndOCreH CTesneTcs
U 3a6MpaeTcs Mo/ NPOTHUBOra3
Kaxkzomy, KakjoMy B Jiydlilee BEpUTCS
[apgaeT, najaeT si/iepHbIN dyrac

MoxxeT MbI 06N KOT'0-TO 3p9,
COpocHB napy JUIIHUX METATOHH,
Ho 3aTo ropuT u niaBUTCS 3eMJisl,
Cne ctosa korga-To BaimHrToH

Ha BoCTOK yX0AUT KpacHO3BE3AHbINA Mul',

28 TekcT necHu Yebypalika - MeAJieHHO pakeThl YIJIBIBAlOT BAaJAb // songspro [website].

URL:

https://songspro.pro/23/Cheburashka/tekst-pesni-Medlenno-rakety-uplyvayut-vdal

(accessed September 11, 2024).

29 U2.39 JIM // BosiH [website]. URL: https://daabooks.net/lyr/12/12.39.koi.html#s.52

(accessed September 11, 2024).
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BHOBB abopureHsl 06pesiu Npasa,
Hap Kan6eppoit B3BUJ/ICS KpacHbIH duiar.

CKaTepTbI0, CKaTePThIO JUPOCTEH CTENeTCs
U 3abupaeTcs B yX0, HOC U I'J1as.

KaxxoMy, KaX0My B JIy4lliee BEpUTCS,

Ho He y Ka)xJj0ro ecTb NpOTHUBOra3

Mo2xeT MbI 06U/IeJTH KOTO-TO 3D,
C6pocunu 15 MeraToHH.

A Tenepb ropuT, U JIABUTbCS 3eMJIS,
Tam rpe 6611 Korga-to [leHTaro.

Tanku CILIA oT/JIMYHO MIABSTCS

W 3aueM UX BbIMYCTUJI 3aBOJ,

Ax, KaK aJib, YTO 3TOT B3PbIB KOHYAETCH,
Jlyd1ie 6 OH TSIHYJICS LieJIbIi FOJ,.

CKaTepTbI0, CKATEPTHIO XJOPIUKPUH
cTeseTcst

W 3a6upaeTcs HaM B IPOTHUBOTas,
KaxxgoMy-Kaxx/JoMy B Jiy4dllee BEPUTCS,
MoeT 6bITh, BEDKUBET KTO-HUOY b U3 HAC

Ho Ha TOM necHsl He KOHYaeTcs,
MBI TOCTPOUM HOBBIH MTOJIUIOH.

Bcé, 4To mocJie 3TOro ocraHeTc,
MeI morpysum B roJiy6oi Baros!

CkaTepTbio AM6GEH30KCA3ENHUH CTeleTCs
W 3a6bupaeTcs HaM B IpOTHBOra3
KaxxzoMy, KaxJ0My B Jiydllee BEpUTCS.
[lagaeT, nagaeT si/iepHbIN dyrac.

CkaTepTbi0 GPOMOEH3UILUAHU], CTEJIETCS
Y 3a6upaeTcs B yxo, HOC ¥ I'J1as.

KaxxaoMmy, KaxxjoMy B Jiy4dlllee BEpUTCH,
MoeT 6bITh, BEBDKHBET KTO-HUOYAb U3 HaC.

CkaTepThbi0 IUPEHUIXJIOPAPCUH CTEJIETCS
U 3a6upaeTcs HaM B IPOTHUBOra3.
KaxxoMy, Kax0My B JIydlliee BEpUTCS,
[lapgaeT, nagaeT siiepHbIN dyrac.

B JlyBpe pa3ropaeTcs noxap.
JiideneBoil GalIHU NPOP>KaBEBIINH MUK
C KopHeM BbIpBaJ i/lepHbIA yAap

Mapraputa TaTuep NpOU3HOCUT CIIHUY:
"MBbI HaKa)KeM PyCCKUX MYy»KHUKOB!"

B aTo Bpems B Tem3y nasu Tayap-6pupk
[Tof orHéM TsxKENBIX KpelicepoB

Ham MUHHCTP 060pOHBI 04EHDb PAJ:
MBI JOCTHIIM 3aMa{HbIX MOpEH.

[Tan yxe nocaeHUR
HATogckuii(>HATOBckuUiI) conpat
[Top nepoM(HOX-6pPUTBA) CUOUPCKUX
6J1aTapei

Bos0poHBIM COJIHIIEM BBDKXKEHA TPaBa,
KeHrypy MyTupyIoT B cobak

BHOBb abopureHbl 06pesiu Mpaga:

Hap Kan6eppoii BbETcst KpacHbli duiar

BOT MUJIOT TOJIKAET OT Ce6sl LITYPBaJ,
HUcTpebuTesib YyCTPEMHIICS BHU3.

Ilo KuTato pasiuBaeTcst HamaaM,
['M6HeT XyHBIHOUHCKUM KOMMYHHCT

Ha ocagHoM noJioxxeHbH Tesb-ABUB,
O4eHb paHO BBIKJIIOYAIOT CBET
YKpOLIEH IOBUHUCTUYECKUH MIOPbIB
3a/moM 6aIMCTUYECKUX PAKET

[MupuTcs corws pecny6unk CCP,
Kaxzabiii XxoueT B MHUpe C HAMU XKHUTb.
B Tokuo ANOHCKO-PYyCCKUM THUOHED
B KOMCOMOJI TOTOBUTCS BCTYNUTh.

[Ipunes.
3a6bu1(npunucano Jlémei); nociae Kuras

Kosnuzeli okyTas 110BUTHIH JbIM

Bogabl Tu6pa JIbIOTCS B KOTEIKU

TbI MpOCTH Hac OBIBLIIMI BEYHBIH TOPOZ,
Puwm:

B TakT waraM nowT MOTOCTPEJIKU
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MNMepepenkn necHn Kpokoguna leHbl: TEKCTONOTHA U DbITOBAHHE
Ynvana A. [lemyxosa
AHHOTaLUA

CraTbsl MoOCBsillleHa IepejeskaM necHu Kpokopuna [eHel — opHoro us
[JIaBHBIX NepCOHaXed cepyuu COBETCKUX MyabTOUIbMOB (pexuccep P. KauaHos).
PaccmatpuBalooTcs nepefiesku ABYX neceH — «l[lycTb 6eryT HeykJoxe» (U3
MyabTduabMa «Hedypamkar», 1971 r., mys. B. lllauHckoro, ci1. A. TumModeeBckoro) u
«MeisIeHHO MUHYTHI YIIBIBAIOT BAAb» («Illanokisak», 1974 r.,, mys. B. lllauHckoro,
cJ1. 3. YCIeHCKoro).

B kauecTBe MaTepuasiOB JJsl MUCCJeJOBAaHUS HCIOJIb30BaHbl MOJIeBble
MaTepuasibl, cobpaHHble JieToM 2024 roga B MOCKOBCKOW 06J1acTH, 3alUCH
JleTCKOTO, COJIJATCKOTO U CTyzeHuYeckoro ¢oJbK/I0pa, HWHTEepHeT-QOJbKIIOP.
[Tonb3ysiCb CPaBHUTEJIBHO-TUIIOJOTHYECKUM METOLOM, aBTOP CONOCTAaBJSET U
aHaJU3UpyeT BapUaHTbl TEKCTOB: BapbUpOBaHHE CJIOB, KOMIIO3ULIMH, TeMAaTHKH,
a Takke QYHKIHOHUPOBAHHE TEKCTOB — B KayeCTBe MO3/paBJieHHUs], B JeTCKON
cpezie, B MeMax.

B craTbhe mokaszaHo, uTo AJs necHU «IlycTb GeryT HeyKJ/IKe» BaKHOU
OKa3blBaeTCsl TeMaTHUKa — 3Ty MeCHI MpeHMyIeCTBEHHO HCMNOJb3YIT 5
M03/1paBJIeHUs C JHEM POXKJeHUs (pexe — JPYyTrUMU KajJeHAAapHbIMU U JIMYHBIMU
npa3jHUKaMH), epesiesiblBasi TEKCT MECHU B COOTBETCTBUU € 6uorpadpryecKUMu
JlaHHBIMU agpecaTa. [y necHu «MeJlJieHHO MUHYThI YIJIBIBAIOT BAAJIb» HauboJsiee
3HAYMMBbIM OKa3blBAaeTCsl BU3yaJlbHbIM KOJ — KaJpbl U3 MyabTOUIbMA, KOrja
3BYUYMUT 3TA IECHSI, UCI0J/Ib3YIOT B MeMax. 0co60oe BHUMaHHKe 06paliaeT Ha ce6s1 CI0BO
«KaTUTbCsI», HA60P 3HaUeHUH KOTOPOro akTUBHO HHTEPIPETUPYeTCs B lepefiesiKax
U, BEPOSITHO, SIBJISIETCSI UX HEOCO3HAaBaeMO OCHOBOM.

Kawuesvle  caoea: MYJIbTUIIJIMKAJTUOHHbIE TI€PCOHAXH, TIiepefesiKka IeCHH,
MUCbMEHHbIN (1)0]1]3}(.}'[0}), IeCeHHbIe IPAKTUKH, BI/I3yaJ'IbeIIL;I KOA.

MNpepane necama Kpokoauna leHe: TEKCTONAOTHja U NOCTOjakbe
Ynjana A. Ilemyxosa
Pesume
YnaHak je nocBeheH n3Menama necama Kpokoauia l'eHe, jegHor of iaBHUX
JINKOBA COBjeTCKe cepuje npTaHux ¢unmona (y pexuju P. Kauanosa). PasmaTtpahe
ce npepajie ABejy necama - Ilycteb Geryt Heykitoxke” (,Heka Tpue HecnpeTHO", U3

ypraHor ¢unma ,Yebypamka“ us 1971. roguue) u ,MeyiIeHHO MUHYTHI YIJIBIBAIOT
Baasb" (,Cropo Jsief6e MUHYTH ¥ AabuHY", U3 ,lllnanok/baka“ us 1974. rogune).
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Kao wucrpakuBauka rpaba kopuumheHH cy TepeHCKH MaTepHjaau
NPUKyNJbeHU y 1eTo 2024. roZiiHe Y MOCKOBCKO]j 06J1aCTH, 3aMHUCH JleYjer, BOjJHUYKOT
U CTYAEHTCKOT $OJIKJIOPA, KA0 U UHTEPHET PoJIKI0pa. YIOTpe6OM KOMIapaTUBHOT
TUIOJIOLIKOT MeTO/a, ayTOpKa opeJii U aHa/IM3upa BapyjaHTe TeKCcTa: Bapujanuje
y peyrMa, KOMIIO3ULHjH, TeMaMa U y PYHKIMOHHCAY TEKCTOBA — KA0 YECTUTKH, Y
JledjeM OKpY’Kekby, y MHMOBUMa.

Y TekcTyjenokasaHo Jiaje TeMaBeoMa BaxkHa3anecMy , Heka Tpue HecripeTHO".
OHa ce yIr/IaBHOM KOPUCTH 3a YecTUTame poheHzgaHa (pehe fpyrux KajeHJapCKUX
Y JIMYHUX NPAa3HUKA), a TEKCT ce npepabyje y ckiaay ca 6uorpadpckuM mojauuma
oHoOra KoMe je ynyheHa. BusyesiHu Ko/ je HajBaxKHUjU 3a tecMy ,,CIIOpo Jie;6e MUHYTH
y Ja/bUHY" — KaJIpOBU U3 IpTaHOr GHUIMaA y KOjUMa Cce mecMa U3BOJAU KOPUCTe ce
y MuMoBUMa. [loce6Ha nakwa nocseheHa je pyckoj pedu ,KaTUTbCA" (,KOTpPJ/baTH
ce"), YMju ce CKyTl 3HaYekha HApOUUTO TYMaud y PAa3JIMYUTHM KOHTEKCTHMA, a Koja je
BepOBaTHO HeCBECHA OCHOBA CBUX 3HAYeHa.

KmyuHe pevu: NUKOBU W3 LpPTAaHOr OW/IMa, NMpepaja NecMe, MUCAHU (GOJIKJIOP,
NEeCHUYKe MpaKce, BU3YeJHU KOJ.
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